
JOURNALISM, ADVERTISING, AND MEDIA STUDIES 855 
Topics in New Media 

PARTICIPATORY CULTURES IN THE DIGITAL ERA 
Fall 2020 | Tu 3:30-6:10 PM 

Online - Collaborate Ultra classroom accessed via Canvas 
 
Instructor:  Dr. Lia Wolock 
Office hours:    
E-Mail: wolock@uwm.edu  
 
 
Course Description 
 
Can voting for a singer in a reality show teach democratic principles? Is curating a 
social justice Tumblr “real work” that can make a real-world difference? We’ll explore 
these questions and the ways in which scholars, artists, and activists have tried to 
understand, promote, and problematize participatory and public culture. At stake is how 
we define and encourage civic engagement and activism in the digital era through the 
production and sharing of media. Students will write a conference-length original 
research paper on a topic chosen in consultation with the professor, and get hands-on 
experience creating digital and DIY media (e.g. podcasts, zines) associated with 
participatory and public culture. 
 
 
Course Objectives 
 
By the end of this course, you will: 

• Be able to debate key theories of public and participatory culture; 
• Develop your knowledge about a diverse range of popular cultural forms across 

the world and over time by reading about them, analyzing examples, and making 
some; 

• Improve your research, writing, and analysis skills through class discussions and 
course assignments; and 

• Deepen your understanding of the relation between media cultures and politics. 
  
 

SPECIAL 620 COVID STATEMENT 
 
These are unprecedented, extra-ordinary times. They pose unprecedented challenges 
and opportunities. 
 
Through no fault of our own we find ourselves in the midst of one of the biggest 
educational experiments ever. While I have significantly redesigned this course for 
online learning, there are many factors neither you nor I can control. We will have to 
work together to make this a productive semester. 
 

mailto:wolock@uwm.edu


In the face of these difficult circumstances, I ask that you: 
• Show kindness and patience to yourself, to your peers, and to me as we all work 

together to build our classroom community. 
• Know that everyone’s learning experience in this class depends, in part, on the 

investment of everyone else in the learning community. This is more true now 
than ever! 

• Communicate with me often and thoughtfully about what is working for you in this 
online version of 620 and what is not. 

• Expect that there’ll be an adjustment period for all of us while we figure out which 
platforms (ex. Collaborate Ultra vs. Teams) and techniques (ex. synchronous vs. 
asynchronous participation tasks) allow us to best meet and share our ideas 
together. 

 
 

COURSE GRADING 
 
Attendance & Participation       5 x 2 = 10% 
 
A seminar is a learning community. That means, for each of us, our personal progress 
and learning depends on each other and on the community as a whole. Students and 
teacher alike are expected to contribute to the discussion, by a variety of means. These 
include: doing the readings and marking them up with our notes, making connections 
across readings and media, listening to others, asking thoughtful questions, bringing up 
areas of confusion so we can discuss them, and being respectful. Graduate students 
are expected to model productive participation in every session and help junior students 
learn this skill. 
 
Calculated two times for 5 points each time. After Week 7 and at the end of the course. 
Your attendance at every session is mandatory according to the policy of the School of 
Letters and Science at UWM. Under the current circumstances (i.e. pandemic plus 
remote learning), we’ll need to be a bit more innovative and flexible with how we meet 
and share our ideas as a learning community, and how that participation gets graded. 
Given the circumstances, this is something we’ll have to figure out together as we go. 
 
My plan at the start of the term: Most of the time, most folks should attend our live, 
synchronous class sessions. If you cannot attend live, you are expected to watch the 
recorded version of the class session. Through participating in live discussions, 
responding to posted prompts, or a mix of the two, you will earn your daily participation 
credit. Explicit expectations as to how to do this will be made clear each class session 
and noted in the “Week X – Overview” page included in each Week’s Canvas module. 
 
You may “miss” one class (that is, not complete the necessary participation tasks for 
that session) without penalty in each half of the course, no questions asked. This covers 
illness, job interviews, etc. You do not need to notify me by email about such absences. 
Each additional “absence” will result in a penalty of 0.5 points off your final grade for 
undergraduate students, 1 point for graduate students. Under difficult circumstances, 



and at the discretion of the professor, longer absences may be accommodated without 
penalty. 
 
When you are absent, it is your responsibility to find out what you missed and work to 
catch up. First, carefully read through all the slides for the day and watch the recording 
for the day, which may include announcements as well as course material. Second, ask 
a friend or the Student Leaders for the day if something is still unclear. Third, come and 
ask me if you have further questions. 
  
Reading Responses (RRs)       10 x 2 = 20% 
 
You will have  6 opportunities to submit RRs to Canvas each half of the semester. RRs 
are due by 3:30pm on the date we will discuss that assigned reading. For each half of 
the term, your grade will be calculated by adding together your 5 best RR scores 
for a maximum of 10 points for each half of the term, 20 for the whole term. 
Each RR should be a minimum of 300 of your own words. A handout will be posted with 
more information on this assignment, but the general idea is to summarize 1 key 
scholarly concept from that day’s reading(s) and engage with it by asking 
questions, connecting it to other course readings, or linking related media. These are 
due before the class session during which the reading will be discussed. Each response 
is worth 2 points. Late responses can earn no higher than 1 point. 
 
1st Half of Term:  Sep 15 - Oct 20 
2nd Half of Term: Oct 27 - Dec 8 
  
Media Production Assignments        32% 
 
These include zine-making and podcast production. The topics of our zines and 
podcasts will relate to the course and be decided through discussion together as a 
class. Some lab time will be given in class to learn relevant skills and work on these 
projects. 
  

  
Points / Percent of 
Final Grade 

Personal Zine 10 

Podcast Episode Proposal 3 

Podcast Episode 15 

Podcast Reflection 4 

 
Research project 

38% 
Over the course of the semester, students will develop their research and writing skills 
through a multi-step project. We will devote class time on various days to practicing the 
skills necessary to conduct quality media studies research and write it up. 4500-6000 
words. (Word count excludes bibliography/reference list.) 



  
Points / Percent of 
Final Grade 

Proposal 3 

Literature Review 10 

Introduction, Outline, Bibliography 6 

Presentation 4 

Final Paper 15 

  
Course Grading Scale 

  plus   minus 

As   100-93 92.9-90 

Bs 89.9-87 86.9-83 82.9-80 

Cs 79.9-77 76.9-73 72.9-70 

Ds 69.9-67 66.9-65 64.9-60 

Fs   below 60   

 
COURSE CALENDAR 

The calendar is subject to change. This is a media course and we will regularly update 
readings depending on what is in the news. Please check the Canvas site and your 
email regularly. 
 

Week 1 – Theorizing Participation 

• Jenkins & Carpentier (2013), “Theorizing participatory intensities: A conversation 

about participation and politics” 

• Kelty (2017), “Too Much Democracy in All the Wrong Places: Toward a Grammar 

of Participation” 

• Bouie et al (2018), “Being Black in Public” 

• Further reading 

o Barney et al. (2016), “The Participatory Condition: An Introduction” 

o Hall (1980), “Cultural Studies: Two Paradigms” 

o Adorno & Horkheimer (1937), “The Culture Industry: Enlightenment as 

Mass Deception” 

 

Week 2 – Problematizing Publics 

• Cody (2011), “Publics and Politics” 

• Delli Carpini (2009), “The Inherent Arbitrariness of the ‘News’ versus 

‘Entertainment’ Distinction” 

• Fraser (1992), “Rethinking the Public Sphere: A Contribution to the Critique of 

Actually Existing Democracy” 

• Appadurai & Breckenridge (1988), “Why Public Culture” 



• Further reading 

o Livingstone (2005) “On the relation between audiences and publics” 

o Appadurai & Breckenridge (1995), “Public Modernity in India” 

o On Habermas’ (1962) The Structural Transformation of the Public Sphere 

and the response to its English language translation in 1989, see Scannell 

(2007), “Communication and publicness,” and Calhoun (1992), 

“Introduction: Habermas and the Public Sphere” 

Sep 18 - Research Paper Proposal due, 5pm 

 

Week 3 – Zines! 

• Radway, “Zines, Half-Lives, and Afterlives: On the Temporalities of Social and 

Political Change” 

• Piepmeier, “Why Zines Matter: Materiality and the Creation of Embodied 

Community” 

• Nguyen, “Riot Grrrl, Race, and Revival” 

• Lee (2018), “The Forgotten Zine of 1960s Asian-American Radicals,” 

https://www.topic.com/the-forgotten-zine-of-1960s-asian-american-radicals 

• Peruse some zines! Various website archives posted to Canvas. 

• Further reading: 

o Three short pieces from Symposium: Feminist Zines (Freedman, Riot 

Coco, Villacorta) 

o Ramdarshan Bold, “Why Diverse Zines Matter: A Case Study of the 

People of Color Zines Project” 

o Zobl, “Cultural Production, Transnational Networking, and Critical 

Reflection in Feminist Zines” 

o Guzzetti & Gamboa, “Zines for social justice: Adolescent girls writing on 

their own” 

 

Week 4 – Broadcasting Publics 

• Hilmes (1997), “Who We Are, Who We Are Not: The Emergence of National 

Narratives” 

• Stoever (2016), “Broadcasting Race: Lena Horne, W.E.B. Du Bois, and Ann 

Petry” 

• Peters, “Dialogue and Dissemination” 

• Squires, “Rethinking the Black Public Sphere: An Alternative Vocabulary for 

Multiple Public Spheres” 

• Further reading 

o Naficy, “Narrowcasting in the Diaspora: Middle Eastern Television in Los 

Angeles” 

o Afzal, Lonestar Muslims: Transnational Lives and the South Asian 

Experience in Texas 

https://www.topic.com/the-forgotten-zine-of-1960s-asian-american-radicals


o Casillas, Sounds of Belonging: US Spanish-language Radio and Public 

Advocacy 

o Anderson, Imagined Communities (see excerpt in Hutchinson & Smith, 

Eds., Nationalism) 

 

Week 5 – Podcasting Publics 

• Florini, “This Week in Blackness, the George Zimmerman acquittal, and the 

production of a networked collective identity” 

• Murray (2019), “Coming-of-age in a coming-of-age: the collective individualism of 

podcasting’s intimate soundwork” 

• Tran (2019), “Creating sound in silences: the Second Wave podcast and 

pluralizing Vietnamese diasporic histories” 

• Brekke (2020), “The Sound of Yellow Rain: Resisting Podcast’s Sonic 

Whiteness” 

• Further reading 

o Wolock (2020), “Diaspora and Digital Media” 

o Florini, “The Podcast ‘Chitlin' Circuit’: Black Podcasters, Alternative Media, 

and Audio Enclaves” 

Oct 9 - Mail out your Zines 

 

Week 6 – Fan Studies: The Cultural Resistance Problematic 

• Fiske, “The Cultural Economy of Fandom” 

• Gray, Sandvoss, & Harrington, “Introduction: Why Study Fans? 

• Brough and Shreshtova, “Fandom meets activism: Rethinking civic and political 

participation” 

• Jenkins, “What Do You Mean By ‘Culture Jamming’?: An Interview with Moritz 

Fink and Marilyn DeLaure (Part Two),” Part I 

(http://henryjenkins.org/blog/2017/9/7/an-interview-with-moritz-fink-and-marilyn-

delaurie-part-one) & Part II (http://henryjenkins.org/blog/2017/9/7/an-interview-

with-moritz-fink-and-marilyn-delaurie-part-two) 

• Further reading 

o Radway, “The Readers and Their Romances” 

o Dramas Over Flowers, “Ep 16: Men Behaving Badly,” 

https://player.fm/series/dramas-over-flowers/ep-15-men-behaving-badly-

deep-dive-special  

• Brainstorm for class podcast 

Oct 16 – Lit Review due, 5pm 

 

Week 7 – Mass Entertainment & Politics 

• Kraidy, “Contesting Reality: Star Academy and Islamic authenticity in Saudi 

Arabia” 

http://henryjenkins.org/blog/2017/9/7/an-interview-with-moritz-fink-and-marilyn-delaurie-part-one
http://henryjenkins.org/blog/2017/9/7/an-interview-with-moritz-fink-and-marilyn-delaurie-part-one
http://henryjenkins.org/blog/2017/9/7/an-interview-with-moritz-fink-and-marilyn-delaurie-part-two
http://henryjenkins.org/blog/2017/9/7/an-interview-with-moritz-fink-and-marilyn-delaurie-part-two
https://player.fm/series/dramas-over-flowers/ep-15-men-behaving-badly-deep-dive-special
https://player.fm/series/dramas-over-flowers/ep-15-men-behaving-badly-deep-dive-special


• Meng, “Who Needs Democracy if We Can Pick Our Favorite Girl?: Super Girl as 

Media Spectacle” 

• Punathambekar, “Reality TV and Participatory Culture in India” 

• Srinivas, “Star mobilization in South India: What have films got to do with it?” 

• Further reading 

o Hashmi, “At the Limits of Discourse: Political Talk in Drag on Late Night 

Show with Begum Nawazish Ali” 

 

• Introduction to recording audio with Jeff Loomis 

 

- - - - - HALFWAY MARK FOR RRs, PARTICIPATION - - - - - 

 

Week 8 – Video Games 

• Sotamaa, "When the Game Is Not Enough: Motivations and Practices Among 

Computer Game Modding Culture." 

• Condis, Megan. “No homosexuals in Star Wars? BioWare, ‘gamer’ identity, and 

the politics of privilege in a convergence culture.” 

• Nguyen & Ruberg, “Challenges of Designing Consent: Consent Mechanics in 

Video Games as Models for Interactive User Agency” 

• McKernan, "The meaning of a game: Stereotypes, video game commentary and 

color-blind racism" 

• Further Reading 

o Ruberg, "Queer Indie Video Games as an Alternative Digital Humanities: 

Counterstrategies for Cultural Critique through Interactive Media" 

o Poderi & Hakken. "Modding a Free and Open Source Software Video  

Game: ‘Play Testing Is Hard Work.’" 

o Welch, “The Affectively Necessary Labour of Queer Mods” 

o Harvey, “Twine’s Revolution: Democratization, Depoliticization, and the 

Queering of Game Design” 

o Bogost, Persuasive Games: The Expressive Power of Video Games 

• Settle class podcast plan 

Oct 30 - Podcast proposal due, 5pm 

 

Week 9  

• No class. Conferences 

Nov 8 – Intro-Outline-Bibliography assignment due, 5pm 

 

Week 10 – Information Activism 

• McKinney (2020) "Introduction" to Information Activism: A Queer History of 

Lesbian Media Technologies 

• Caswell, Cifor, & Ramirez (2016), “‘To Suddenly Discover Yourself Existing’: 

Uncovering the Impact of Community Archives” 



• Caswell & Mallick (2018), “Against Precarity: Towards a Community-Based 

Notion of Fiscal Sustainability,” https://medium.com/community-archives/against-

precarity-towards-a-community-based-notion-of-fiscal-sustainability-

815d1d889309  

• Noble, “Searching for Black Girls” 

• Further reading: 

o Sandvig, “Internet as Infrastructure” 

 

Week 11 – Tweeting Other Possibilities 

• Brock, “From the Blackhand Side: Twitter as a Cultural Conversation” 

• Brock, “Introduction” to Distributed Blackness: African American Cybercultures 

• Navar-Gill & Stanfill, “‘We Shouldn’t Have to Trend to Make You Listen’: Queer 

Fan Hashtag Campaigns as Production Interventions” 

• Punathambekar & Mohan (2017), “A Sound Bridge: Listening for the Political in a 

Digital Age” 

• Further reading 

o Brock, Distributed Blackness: African American Cybercultures 

o Tufekci, Twitter and Tear Gas: The Power and Fragility of Networked 

Protest 

o Bayat, Revolution without Revolutionaries: Making Sense of the Arab 

Spring 

o Zayani, Networked Publics and Digital Contention: The Politics of 

Everyday Life in Tunisia 

o Yang (2009), “The Power of the Internet in China: Citizen Activism Online” 

 

Week 12 – Digital Labor I 

• Jarrett, “The Relevance of “Women’s Work”: Social Reproduction and Immaterial 

Labor in Digital Media” 

• Casilli, “Digital Labor Studies Go Global: Toward a Digital Decolonial Turn” 

• Gillespie, “All Platforms Moderate” 

• Farnel, “Kickstarting trans*: The crowdfunding of gender/sexual reassignment 

surgeries” 

• Further reading 

o Adair & Nakamura, “The Digital Afterlives of This Bridge Called My Back: 

Woman of Color Feminism, Digital Labor, and Networked Pedagogy” 

o Nakamura, “Indigenous Circuits: Navajo Women and the Racialization of 

Early Electronic Manufacture” 

o van Doorn, “Platform labor: On the gendered and racialized exploitation of 

low-income service work in the ‘on-demand’ economy” 

o Bishop, “Anxiety, panic and self-optimization: Inequalities and the 

YouTube algorithm” 

https://medium.com/community-archives/against-precarity-towards-a-community-based-notion-of-fiscal-sustainability-815d1d889309
https://medium.com/community-archives/against-precarity-towards-a-community-based-notion-of-fiscal-sustainability-815d1d889309
https://medium.com/community-archives/against-precarity-towards-a-community-based-notion-of-fiscal-sustainability-815d1d889309


o Balance, “How It Feels to Be Viral Me: Affective Labor and Asian 

American YouTube Performance” 

o Jarrett, Feminism, Labour and Digital Media: The Digital Housewife 

o Duffy, “The romance of work: Gender and aspirational labour in the digital 

culture industries” 

o Nakamura, “The Unwanted Labour of Social Media: Women of Colour Call 

Out Culture as Venture Community Management” 

o Lopez, “Asian American Food Blogging as Racial Branding: Rewriting the 

Search for Authenticity” in Global Asian American Popular Culture. 

 

Week 13 – Digital Labor II 

• Nafus, “‘Patches don’t have gender’: What is not open in open source software” 

• Irani, “Difference and Dependence among Digital Workers: The Case of Amazon 

Mechanical Turk” 

 

• Research presentations 

 

Week 14 – Platforms for What? 

• van Djick, “Engineering Sociality in a Culture of Connectivity” 

• Plantin, Edwards, & Sandvig, “Infrastructure studies meet platform studies in the 

age of Google and Facebook” 

• Further reading 

o Mohan & Punathambekar, “Localizing YouTube: Language, cultural 

regions, and digital platforms” 

o Sandvig, “Internet as Infrastructure” 

 

• Share podcasts - sound files + podcast blurb due, 2:30pm 

 

Final Exam Period 

Dec 15 

• Podcast Reflection due, 5pm 

Dec 17 

• Final paper due, 5pm 

 


