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 Keyof C{A-D) Words and Music by
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I sit a- lone and dream dear, dream of you night and day, Once you were here_ be -
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( : side me, now you are far_ a - way. Ive had my for - tune told me,
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| can I be-lieve it's true? Soon we shall be_— to-geth -er liv-ing our life__ a - new.
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Refrain (not fast .
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drive a-way all your fears, Ev-ry - thing will come right if you on-1ly be-lieve THE
o S o s . 1 /1—1:\"!\/« | _ | p— P o e
] "; ; T T %' é 1 1 1 =~ 1 38 I | t+ } +
g ¥ == e ﬁ:ﬁi——o—i—_—j:
e 1% T R SR A B
0 l;'p"' T - q mrr :— ng Y = l) 3/__——\1
ui T 5 e T p—= i = ~ 2
=2l u T T T — ,I' i e
6] [¥]
o 9 T S n T 1 N 1.y 1 ¥ 1 . =T 2 + T —
ﬁ T l; _; % ﬁ i) ‘[ l\' H ) l) N ! N I ) | -+ : 1 l I : 4_;]::
j [~ E (75 s E5 ‘dl- ; -“-.
GYP - SY, She could tell at- a glance that my heart was so full of  tears.
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=l She looked at my hand and told me, my lov- er was al- ways true, and
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yet in my heart I knew dear,— some-bod - y else was kiss-ing  you. But TI'll
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go - there a - gain_’cause I want to be-lieve THE GYP-SY, RN it That my lov-er is true_and wil
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come back to me some day.
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 Beaktrice
oongs of the Naughly 30°s

Wherever people sing, the songs of the 90's are loved
and sung. They recall the bygone day of John L.
Sullivan, handlebar modstaches, bicycles built for two,
and. horse-drawn streetcars. It was an old fashioned
world, and the songs of the 90's are old fashioned

songs. But we never tire of them.

Beatrice Kay has been singing them, with sensational

success, for more than five years. On the air, on the
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stane, and on records, her renditions of these songs

have won her a terrific following.

Here is a collection of the songs she sings so well,
and people love so much. Included are 26/ of the
most-sung songs of the 90’s. You can have a barrel
of fun with them — for they sing best when you sing

them loud and with gestures.

Complete Contenie .

A LITTLE BIT OFF THE TOP

ALWAYS TAKE MOTHER'S ADVICE

ARRAH, GO ON! '

FIFTY CENTS :

GO 'WAY BACK AND SIT DOWN

| DON'T CARE

1 DON'T WANT TO PLAY IN YOUR YARD

I GUESS I'LL HAVE TO TELEGRAPH MY BABY
LET ME SHAKE THE HAND THAT SHOOK THE HAND OF SULLIVAN
LET'S ALL GO UP TO MAUD’S

ON A SATURDAY NIGHT

RIP VAN WINKLE WAS A LUCKY MAN

SHE IS MORE TO BE PITIED THAN CENSURED

SHE WAS HAPPY TILL SHE MET YOU

TAKE A CAR

THAT'S HOW | LOVE YOU, MAME

THE BAND PLAYED ON

THE BELLE OF AVENOO A ,

THE FUTURE MRS. 'AWKINS (A Cockney Carol)

THE MAN THAT BROKE THE BANK AT MONTE CARLO
THE PICTURE THAT IS TURNED TOWARD .THE WALL

WE NEVER SPEAK AS WE PASS BY

WHEN THE ROBINS NEST AGAIN

WHERE DID YOU GET THAT HAT?

WHO THREW THE OVERALLS IN MISTRESS MURPHY'S CHOWDER
YOU NEVER MISS THE WATER TILL THE WELL RUNS DRY




